Centres on a Sphere 

LES MURRAY AND POST-COLONIAL POETRY  




(a) The "English" Language 
In an essay called "Centering the Language" Murray reviewed the The Macquarie Dictionary (1981),  the first dictionary of Australian English.
  He says how it shows 

how much larger and richer our dialect is than many had thought, in part by gently but firmly shifting our linguistic perception, so that our entire language is henceforth centred for us, not thousands of miles away, but here where we live.

(b) Centre vs. Margins
In a 1988 interview with New Zealand's Landfall magazine, Les Murray refers to:

the dreadful tyranny where only certain privileged places are regarded as the centre and the rest are provincial and nothing good can be expected to come out of them. I figure the centre is everywhere. It goes with the discovery that the planet is round, not flat. Every point on a sphere is the centre. It seems to be a corollary of the discovery of the roundness of the world that people haven't taken seriously yet.

(c) Australia's Silent Landscape
In The Australian Year (1985), Murray describes the Australian interior not as a "void" but as an "austere parkland" brimming with natural stimuli, history and suggestivity:

Under the influence of literature and greatly increased tourism, people are beginning to grasp the edges of a vastly older understanding of Australia, in which few places are "desert" at all, and most of the inland can be seen as a beautiful austere parkland with its water hidden below ground away from the sun ...This great parkland is full of subtle features, full of life as intricately knotted together as the roots of the wild potato in the great sandpaintings of the Tingari song cycle, whose designs are now being transferred onto hardboard and canvas in the Aboriginal camps west of Alice Springs. We begin to travel down the etymology of the word desert past images of desolation and Mr. Eliot's Waste Land to the anchorites' desertum (maybe quite a wet place as was the disert of the Irish saints) of few people and no distractions, where the spirit can achieve contemplation. It starts to mean a place of subtlety, simplicity and clear connections, where the simplest thing has its story and can be emblematic. High-speed lines give way to points and clusters: the clear blazing stars seemingly no more than fifty feet above your sleeping-bag, the circling rings of a drying waterhole, the infinite pointillism of yellow-top flowers (senecio gregorii) on burnt and unburnt parts of a sandplain, or the blue collective mirage-water floating above stony ground where pin-cushion flowers have bloomed between glazed gibbers in answer to a rainstorm. It can expand the spirit, or inflate the ego like the mythical frog who burst his belly with his own afflatus.

� An updated edition of Macquarie University's dictionary of Australian English is available online: <http://www.macquariedictionary.com.au>





